Marks of Transcendence

Curator: Szewan Leung

Marks of Transcendence | and Il is a project that connects history, cultural heritage, and
contemporary art through two separate exhibitions running from June to August. It features an
important body of works by Hong Kong artist HUNG Keung, produced over the past ten years,
along with his latest commissioned works for the project and ink paintings created in Koh
Samui.

Marks of Transcendence | in June showcases four single-channel moving image works with
sound, alongside six ink paintings from the “Practice & Cultivation: Bodhisattva” series. Central
to the exhibition is a meditative moving image piece in which the artist uses water and a
Chinese brush to trace the silhouette of a Buddha on blank paper. The gradual evaporation of
the water causes the image to dissolve—a poignant act captured in slow motion. By deliberately
extending this fleeting process, HUNG Keung invites viewers into a contemplative engagement
with impermanence.

As the Buddha'’s image fades, viewers are drawn into a state of thoughtlessness—a meditative
awareness that reflects the Buddhist philosophies of “Wu Xiang F5#8” (formlessness) and “Wu
Nian JE7&” (no-thought). This act of vanishing becomes a metaphor for transcendence, where
the material gives way to the immaterial, and the visible dissolves into the void. It is a moment of

profound stillness—a space where the temporal collapses and awareness becomes unbound.

The six “Practice & Cultivation: Bodhisattva” paintings show the painted Buddha images are
surrounded by fragmented, deconstructed Chinese characters that appear to flow around the
central image like fleeting, fragmented thoughts. This interplay between text and image reflects
the artist’s interest in the impermanence of both form and meaning, connecting the ink works to
his celebrated moving image series and research on the thoughts behind the creation of
Chinese characters and their evolution.

With Marks of Transcendence I, HUNG Keung creates a dialogue between the physical and
the metaphysical, the tangible and the transient. The exhibition is not merely a presentation of
works but an experience of mindfulness, inviting audiences to join the artist to engage with the
essence of being through images and lenses.
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